THE BEST PICTURE
intellectual power 5 by his capacity for unaffect-
edly making the grand and noble gesture ; by his
pride in whatever is splendid in humanity. And
in the artist I find peculiarly sympathetic the lover
of solidity, the painter of smooth curving surfaces,
the composer who builds with masses. For my-
self I prefer him to Botticelli, so much so indeed,
that if it were necessary to sacrifice all Botticelli's
works in order to save the Resurrection, the
Nativity, the Madonna della Misericordia and the
Arezzo frescoes, I should unhesitatingly commit
the Primavera and all the rest of them to the
flames. It is unfortunate for Piero's reputation
that his works should be comparatively few and
in most cases rather difficult of access. With the
exception of the Nativity and Baptism at the
National Gallery, all the really important works
of Piero are at Arezzo, San Sepolcro and Urbino.
The portraits of the Duke and Duchess of Urbino
with their respective triumphs, in the Uffizi, are
charming and exceedingly c amusing ' 5 but they
do not represent Piero at his best. The altar-
piece at Perugia and the Madonna with saints and
donor at Milan are neither of them first-rate.
The St. Jerome at Venice is goodish 5 so too is
the damaged fresco of the Malatesta, at Rimini.
The Louvre possesses nothing and Germany can